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Dans I 'andante qui forme la premiere partie de ce morceau j'ai cherche a peindre la serenite d'une belle 
nuil. Les analogies qui sVtablisseul d'elles memes dans tous les esprits cultives me font esperer que je serai 
compris en disant que la coul'eur generale de cet andante doit appartenir "au clair obscur.' 1 Le chant, tout en 
etant dictinct tie doit pas se detacher 1 rop cruinent sur le fond du tableau, que j'ai, a dessein, rempli dhaiv 
monies effacees et de cadences rompues, afin d'ajouter au caractere "crepusculaire" du morceau. Tout Phc 
confinement doit eire soutenu " pianissimo " avec ('aide des 3 pedales, judicieusement employees; U doit 
envelopper, pour ainsi dire, le chant comnir d'un brouillard harmonieu* qui en adoucisse les routours sans 
les Toiler enticement. Pour la cadenza qui precede I'entre^ du nioureuieM a 4 terns, je recommande la plus 
grande nettete. L'effet et le brillant de tout le trail reside exclusivement dans la purete et l' egalile, ave^ 
laquelle chaque note est entendue. Je recommande encore, et en vue de combattre, s'il est possible, la de - 
plorable tendance des eleves a modifier A leur guise le teste du compositeur, la plus serupuleuse observation 
de ce qui ecrit. 

LM.GOTTSCHALK. 
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In the Andante, which forms the first part of this Composition, I have sought to depict the serenity of a 
beautiful night. The analogies which naturally suggest themselves (o cultivated minds cause me to hope 1 shafl 
be understood in saying that the general color of the Andante should be that of "Chiaroscuro 1 .' The Melody, 
while being kept distinct, should not be seperated loo boldly from the background of the picture, which I have 
designedly filled with smothered harmonics and broken cadences, with the "view of adding to the glimmering, crep. 
uscular character of the piece. The entire accompaniment should be sustained Pianissimo, with the use of the two 
pedals, judiciously employed. The Melody should be enveloped, as it were, with a misty veil, softening the outlines 
yet not obscuring them. For the cadenza which precedes the opening of the movement in common lime, 1 suggest 
the most extreme accuracy, the effect and brilliancy of the entire passage depends exclusively upon the purity 
and evenness with which each note is sounded. I recommend also, with the view of arresting, if it be possible, 
the deplorable tendency of pupils to vary the text of the composer according to their fancy, the most ecru- 
pulous adherence to what is written. 
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